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SOME EVENTS WHICH LED UP TO POSTCARDS FEATURING THE

NEW ZEALAND INTERNATIONAL

CHRI/TEHVREH 1906 7

BY LAURENCE EAGLE

In London in 1851, a spectacular event which undoubtedly
laid claim to the title of mother of all International Exhibitions
grabbed world wide attention. It was a large and stupen-
dously staged exhibition of wealth and industry which was
was initiated and supported by Albert, the Prince Consort to
Queen Victoria who ruled over a vast territory and colonies
called the British Empire.

Nine years later in 1865, a scaled down look-alike
undertaking was mounted in Dunedin. At this event New
Zealand's industries and resources were displayed. This
occurred a mere nine years after we'd been granted Self-
Governing rights after our colonial origins. All Australian
Colonies sent contributions and from Britain came machinery,
agricultural implements and manufactured products. Beyond
the Empire, countries like France, Germany, Holland, and
Canada were represented, giving the occasion a truly interna-
tional character. There were about 4,000 exhibits and it was
agreed that the undertaking reflected great credit on the
enterprise of the Scot's who had settied there. As a feature of
this event, numerous souvenirs in the form of trinkets would
have made their appearance during the duration of the
exhibition. Artists and photographers would have been kept
busy providing images which would have appeared on a
variety of goods.

Exhibitions in Vienna and Philadelphia in the 1870s
kept alive the aura and allure of such enterprises. Whether or
not these triggered the staging of another very ambitious
enterprise in Dunedin in 1889-1890 is open for speculation. It
was called the New Zealand and South Seas Exhibition. To the
credit of its organisers, it gained endorsement from Queen
Victoria. Some measure of its success can be gauged by the
fact that, during the 125 days it was open to the public,
618,000 visitors passed through the turnstiles. In keeping with
the practise of providing souvenirs of the event - a custom
begun in 1851 - a series of stervoscopic cards was issued by D.
A. De Maus, a photographer from Port Chalmers who was the
Official photographer to the Exhibition.

In 1903, the Prime Minister Richard John Seddon
suggested that it was time for a Great Exhibition. His com-
ments at the time failed to generate any enthusiasm for the
scheme. Undaunted by this rejection he repeated his claim
again the following year, this time adding that "/ am of the
apinion that the most fitting place is Hagley Park, and | hope to see
the matter taken up with vigour.” Setting aside £1,000 to meet
preliminary expenses he met with the Christchurch authori-
ties and by 1905 the Government had appointed Mr. G. 5.
Munro as commissioner. On 18 December 1905, he delivered
an address at the laving of the Foundation Stone. This was
regarded by many who attended as being one of Seddon'’s
greatest political speeches. As one newspaper reported, "It
was generally agreed that Mr Seddon never spoke with more effect
to the people than on that occasion. The scene toas picturesque. He
stood bareheaded on the platform, with the flags of many countries
flying above. The people were Qathered in fromt, and beluind them
uws the great stretch of Hagley Park, flowing away in beautiful
undulations. The grey-headed Premier, grown old in the country’s
service, spoke with exceptional warmth and hope for the future of the

Colony he loved.”

Immense buildings were soon erected on the 5.6
hectare site and it was not long before the whole face of the
northern part of Hagley Park was entirely changed. A branch
railway was built from Riccarton to service the complex
which had exhibitors from the USA, South Africa, Canada,
UK, Fiji, Australia and the Straits Settlements.

Attractions included a model Maori village complete
with geyser and poi dancers, while a water chute gave
boatloads of screaming visitors a splash down on what is now
called Lake Victoria. Side show amusements included the
Laughing Gallery, Rocky Road to Dublin, Katzen-Jammer
Castle and a Cyclorama depicting the Battle of Gettysburg
from the American Civil War.

The exhibition opened on 1 November, 1906 and
closed on 15 April 1907. Registered admissions totalled 1.8
million which was a phenomenal response from the public
considering New Zealand's population at the time was only
900,000.

Stall holders exhibiting or representing postcard
producers were as follows.

G. W. Bennett & Co,

Photographic Merchants & Indentors, Christchurch & Wel-
lington. Agents for: Gold Medal Series Postcards (Ferguson,
Taylor & Co) & Rotary Photographic Co. London.

D. Craig &Co,
General Stationery requisites, Christchurch.

Drapery & General Importing Co, Ltd, D.LC,
General Importers, Christchurch.

Gordon & Gotch Proprietary Ltd.
Books, magazines, etc. Wellington. Agents for: The Gordon
Post Card and Thomas Pringle, Wellington

George Hadfield

General exhibits. Wellington.
A.Jlles,

Photographers, Rotorua.

Lyttelton Times

General Printing & bookbinding. Christchurch.

Muir & Moodi

Dunedin. Art photos of NZ and South Sea Island scenery.
N.Z, Farmers Co-op Association,

General merchants. Christchurch,

H. B, Oakey,

Post cards, foreign stamps and fancy goods. 138 Colombo
Street, Christchurch.

Raphael Tuck & Son.

Art publications. London, England.

H. J. Schmidt.

Hemus Studio. Auckland.

Skelton Frostick & Co, Lid,

Boot & Shoe Importers. Christchurch.

Victory Stall,

British and Foreign Sailors Society.

Wheeler & Dutch.
Photographs. Christchurch.



The Editor writes:

Gold Medals at the
Christchurch International
Exhibition were given to Raphael
Tuck & Son Ltd. for Postcards &
Christmas Cards, and Art
photochromes. Muir & Moodie
obtained a Special Gold Medal for
Landscape photographs, with F. J.
Denton of Wanganui and H.].
Schmidt picking up Golds for
portraiture and their general
excellence in photography.

To conclude this lead up
article to a survey of postcards
that were produced during the
1906/7 International Exhibition in
Christchurch, we publish on this
and two following pages a
selection of Raphael Tuck & Sons
picture postcards cards that
feature New Zealand scenes,
some of which would have been
available for sale to the public at
the exhibition. For a listing of
these, we refer readers to two
articles by Alan Jackson, which
was originally published in issues
no.s 25/26 of the Postcard Pillar.
This selection which are printed in
full colour, was chosen from the
editor’s collection.
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POITEARDS AND THE
NEW ZEALAND INTERNATIONAL

EXHICITION

CHRIVTEHVREH 14966 -7

BY LAURENCE EAGLE
(PART ONE A-E)

The Edwardian Period was un-
doubtedly the era of the postcard as
production methods were intro-
duced to market them for a penny
plain or two pence coloured. Post-
age was a penny with message and
a half penny without. In Hardwicke
Knight's book Photography in New
Zealand "' he notes that the craze
had reached New Zealand by virtue
of figures released by the N. Z. Post
Office.

1906 5,792,808
1907 6,722,016
1909 14,188,642

In J. Cowan's Official Record of
the New Zealand International Exhibi-
tion 1906-7 @ it is noted that at the
Exhibition Post Office the numbers of
articles posted included:

Letters 187,200
Letter-cards 5,320
Postcards 340,000

While Christchurch was naturally
the main centre of atiraction in 1906-
7, many other nearby towns and
regions were promoted. Views of
Christchurch, the Exhibition, sights
and attractions were depicted on
picture postcards including Banks

NOIES:

Peninsula and other scenic locations
around New Zealand. Several visiting
photographers rented their own
premises for the duration of the Exhi-
bition and also had space at the
venue for sales of their cards. Others
used the services of the company of
Smith and Anthony who were the
leading Christchurch photographic
processors and distributors. It is sug-
gested that Smith and Anthony had
as many as one hundred Postcard
vending machines throughout the
Exhibition Buildings and grounds. One
such machine is on display at Te
Papa (Wellington) in the ‘Exhibiting
Ourselves' section. Photographic
evidence has shown groups of three
or four vending machines, primarily
for the sale of Smith and Anthony
produced cards.

What is an Exhibition Card?

For the purpose of this introduc-
tory article, only cards which are
locally produced showing Exhibition
views or taken from Exhibition build-
ing will be listed. Cards from other
sources which were issued at the
Exhibition, e.g. British & Foreign Sailors
Society, G & G Series, lles (Rotorua);
will eventually form the basis of an-
other article.

1 P89 Harwicke Knighl, Photography In New Zealand (John Mcindoe Limited,Dunedin 1971).
2. p390 J. Cowan, Official Record Of The New Zealand Infernational Exhibition Of Arts And Industries, Held At
Christchurch, 1906-7. (John Mackay, Governmen! Printer, Wellington. 1910)



Adams Limited, Christchurch Exhibition exhibit

Alva Studio. One of the most prolific
issuers of cards, they published

several series, including real photo /
cards. Front of printed cards show 4/’4
different scenes of the exhibition.

Variants include four different
designs involving the decorative
back divider.

Adams Limited, Christchurch

- NEW ZEALAND 'NTENNATIONAL SXMINTION s

SOUTH
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F.Barber, Publisher.
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C. Beken, Real photos
in sepia. Has signature
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2 59 £ the Southern Alps. At least
: three different variants are

known, They advertise W.
Strange & Co., P. W.
Hutton & Co., and the
Gettysburg Cyclorama.




Collins' Graphic Series. Real
photo of Exhibition site, -
Hagley Park before construc- i
tion had begun. Series of
Christchurch and Lyttelton "
views issue at the same time. ‘

-‘ EXMIBITION BITE, MAGLEY PARK,

D. C. Craig & Co. Christch-
urch, N. Z. Publisher of
many attractive cards in
both black and white and
colour. The one illustrated
here Is the coloured
version. This company also
issued an aluminium
vanant of the same scene
{minus trees and river in
fareground).

E. Denton, Christchurch
Various printed and real
photo cards of a consistently
high standard. Many of his
views ware also issued
under the Smith & Anthony
imprint. Real photos were
signed E.D. 1806 ChCh,
and most have titles. It is not
known if he was related to
Frank Denton of Wanganui
who conducted a business

in that city for many years

E ttion Taner.
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Cards by Dutch, 84
Litchfield Street, Chnstch-
urch. Series of real photo
cards in colour with tinting
applied over the image. Like
others, Dutch had several
cards produced by Smith &
Anthony.

D.LC. Series (Drapery
Importing Co. Ltd.) Origi-
nally issued as a sketch of
the main building in black
on cream stock, Vanants
include additional ndvertis-
ing texts in red, both on
front and back of cards.
These were printed in
Treves. The one illustrated
Is in colour. Back is divided
and is printed in Green.
Card was printed in
Germany but has publish-
ers name along the left
edge: Geo Hadfield,
Wallington N.Z.

Ellerbeck, Gisbome. Real
photo images inside the
letters making up the name
of CHRISTCHURCH.
These include the Exhibi-
tion Buildings and other
prominent landmarks
around Christchurch



POITEARDS AND THE NEW ZEALAND INTERNATIONAL

EXHIPITION CEHRIVTEHVREH 1906 -7

BY LAURENCE EAGLE
(PARTTWO F-0)

RIGHT: F. T. & Co (Fergusson, Taylor & Com-
pany). Along with Alva and Smith & Anthony,
this company was one of the most prolific in
producing postcards of the Exhibition, Several
major series were issued and named Exhibition
Series. One such set (30 cards) showed views of
Christchurch, surrounding areas, and major
primary industries including farming, wool &
frozen meat and gold mining. Several postcards
have been seen with post marks before the
Exhibition opened on 1 November, 1906. These
were probably issued for publicity purposes.
Another Exhibition Series, with coloured views
was issued during the Exhibition, As well there
are many variants which included Greetings
and Christmas (1906) Messages. One of their
most popular cards was that showing the baby
which was born at the Exhibition. While the o
Arawa were engaged in erecting a Pa in October
1906, Raiha, the wife of Rangawhenua, one of
the carvers, gave birth to a girl. She became a
source of great interest and a sum of money was
raised for her benefit, Just before the carvers
returned home to Rotorua, she was christened
on the marae by Bishop Julius and Hemana
Taranui, chief of the Bay of Plenty Ngatipikiao,
who was a native lay reader. She was baptised
Arai-te-uru, after the Pa. The ceremony, in its
unique surroundings, was witnessed by a large
number of Maori and Furopeans.

Another significant Exhibition series
issued by Fergusson, Taylor & Co were the
Souvenir from the Christchurch Exhibition
cards. These were a set of twenty-four cards
each showing vignettes of five or six Christch-
urch views. A black and white set (7000 series)
and a coloured one (8000 series) were issued in
vast quantities. After the Exhibition closed, the
coloured cards were used for many years with
the word 'Exhibition’ covered with coloured
glitter - much to the annoyance of the Post

Office! NEW ZEALAND ExmiBiTION - Tue ENTHANCE

MIDDLE RIGHT: HAMODAVA. This advertis- The Tea for the Exhibition -HAMODAVA.

ing card shows the main entrance of the Exhibi-
tion. Note the rather crude retouching in the
middle of the bridge and the superimposed sign
on the left. The retouching may have been
forced on the company to eliminate some
feature which might identify it to another user
of the same image? It was printed in pink.

BELOW RIGHT: Gold Medal Series. Part of the
ET & Co Group. Many Exhibition, Christchurch
and New Zealand cards were issued under this
imprint in black and white and coloured series.
An enterprising local dentist, T. Norris Baker,
used many of these cards to promote his
business by overprinting his own advertising on
them.




RIGHT: |. G. Lamb specialised in providing a
wide range of stereoscopic views which he
retailed around the country. To date, very
few examples of his real photo Exhibition
stereoscopic cards have been located. The top
view does give the illusion of 3D when
placed in a stereoscope, while the one below
only functions if one eye is closed while the
other remains open and alternated to give a
jerky pastiche. Definitely not one of Lamb's
more successful ventures!

BELOW: Maori Studio. Like all fairs, the
Exhibition boasted a photographer who
was prepared to take portraits on
demand for people to commemorate
their visit. They were posed in front of a
background that had a Maori whare and
waka. Examples of these turn up fairly
regularly. All show people dressed in
the finest clothes!
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LEFT: Marriner & Spencer. Nothing is known about
this company.

§ N.L. Iaternational Exhibition, 1906-3.
THE ENCHANTED CAMERA (CAMERA OBSCURA.

enir from

(ristchurch

ABOVE: Muir & Moodie. The Christchurch Exhibition was an ideal
vehicle to promote this progressive company's Post Card business and
they were fully involved in all aspects: having a stall selling their Exhibi-
tion and New Zealand cards, entering and winning Gold Medals and
Special Awards for their "Art Photographs of North and South Island
scenery”, and introducing to New Zealand the No.59 Stamp Card series
(below) with the Christchurch Exhibition insert vignette being supple-
mented by approximately one hundred other views of New Zealand
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RIGHT: The New Zealand Farmer's Co-op
issued this as a Christmas card for its
Department Store.

BELOW: H.B. Oakey was a local producer
who had a stall at the Exhibition selling
postcards, stamps and fancy goods. His
attractive black and white photographic
card with the titles in large letters within
which are the portraits of rovalty, dignitaries
and Christchurch buildings contained the
greeting Kai Ora. This was subsequently
corrected to Kia Ora with the printing of the
coloured version,




