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NEW ZEALAND MODERNS

"nothing but blue skies all day long”!

The postcard featuring the Native Birds stamp series has been
sitting on my desk for some time now, waiting an opportunity
for me to publish it for its link with the past. By that | mean the
Muir and Moodie stamp card editions which leap to mind when
you clap eyes on this card from the Hastings firm of Pictorial
Publications.

Taking out my frustration on this state of affairs | began looking
through boxes of 50 cent bargains which most dealers seem to
have. | was surprised to find that these mainly contained mod-
ern foreign cards, When [ asked where the equivalent New Zea-
land cards were I got a blank look. At first I thought it might
have been because dealers quite frankly didn’t want to know

However [ have no in-
tention of using it in this fash-
fon. Perversely I want to use it
to illustrate an interest which
has captured my imagination.
Namely New Zealand
“Moderns”. For those unfamil-
far with this term it's a cat-
egory of postcard collecting
which deals with everything
after the so called “Golden” age
of postcards. Inactual fact I re-
ceived this card from my wife
nearly ten years ago in 1993
when she was on a trip to
Auckland and I have blissfully
held onto it ignorant of some
of the circumstances which
now loom large in my interest
as a postcard collector.

Modern postcards

Cards don't have 1o be a century old to be collectable
Those published since the Second World War are genel-
oy eferred to as 'modeny, though up to 50 years old!
Street scenes from the 1950-70 period can be just as fos-
cinating as Eawardian cords, and reveal aimost as many
changes. Events covered In the past iwo decodes include
the miners’ shike, Falkiands Wor, and the premiership of
Margoret Thatcher, ond relevant postcords are already
forming part of contemparary collections, Picture post-
cards of sports, Music and cinema stars also appeal 10 a
wide ange of people todoy, ond cre saved in g replica
of the lirst 'Golden Age’ of posicarg collecting o century
ago

From o pamphiet produced by the British Postcard Irod-
ers Association

anything about New Zealand
postcards after WW2, While
there was support for this
from off-hand comments
made to me by those in the
trade, I've now come to the
realise that the fall off of send-
ing postcards to one another
in New Zealand is perhaps
the main contributor to this
dearth of material. That, and
the fact that most dealers
could not see their way clear
to labour away at pricing and
putting on display cards
which nobody wanted, sums
it up succinctly.

Determined | wasn’t going
to be put off lightly, | began
to look around to see how

That said, let me explain why I'm ducking the obvious
in favour of a more esoteric if not obscure connection

| suppose it all started about a year ago when 1 began to
get rather irvitated by the fact that | was finding it hard to add to
my postcard collection because of the financial outlay it required.

this problem could be remedied. First of all | looked into my
own collection. Some years ago I took up an offer from a friend
in Dunedin, Hardwicke Knight, to accept a pile of black and
white real photo posteards by H & G.K. Neil. To them [ added a
bundle of cards from the Seaward Studios of Broad Bay, also of



Dunedin. These cards roughly covered the years from the 1930s
to the 1960s with a bit of a gap during the war years. To these |
acquired about a dozen black and white real photo postcards by
Gladys M. Goodall of Kilmore Street in Christchurch. These took
me back to my student days at Canter-
bury University in the 1950s,

I then asked some collectors
what they thought of this period it was
revealed that none of took "Moderns”
seriously. It then dawned upon me that
[ had hit on something which would al-
low me to indulge myself on an aspect
of collecting New Zealand postcards
without breaking the bank.

Inorder to put a respectable face
on what | was about to launch into, 1
began to ask about firms which dealt
in this sort of material from the 1930s to
the 1990s. Some senior collectors
thought A.H. and A.W.Reed and the
now defunct Government Tourist Bureau might be a good pros-
pect to start from but apart from that they weren’t sure of any
major company concerning themselves in this important indus-
try. Surely | reasoned our tourist industry would see to it that
there was something to catch the eye and pocket. So | took my-
self off to my nearest post shop and after spending about $12
returned home with about 2 dozen cards
that I thought were attractive and wor-
thy of a place in any collection of New
Zealand postcards. When | examined
them on the back | discovered they came
from Pictorial Publications of Hastings,
the same company that produced the
postcard that started me off!

Then came the big test for my re-
search. | desperately needed access to a
huge number of cards to lay the founda-
tion for a study to see who were the im-
portant publishers and photographers.
Luckily it didn't take me long in acquir-
ing a monumental pile of cards from an
out-of-town dealer. My tentative inquiry saw me acquire a box
of approximately 1,000 cards. After | took delivery of them |
discovered enough to give me a grounding of what went on
during the "dark ages” of postcard manufacture in New Zea-
land - all for 5 cents a card!

For the first few weeks after | received my first pile of
“Modern” cards, | hardly had time to look at the picture side
other than to check it wasn’t duplicated
against others in the same series. Finally
when things sorted themselves out, |
began to note what the cards depicted. |
came up with some interesting observa-
tions,

Oomaru

NEW ZE

What I found is that there isa big
difference on what appears on the pic-
ture side of a card between the “Golden”
and “Modern” groupings. For a start
there were no cards which record topi-
cal events like RP cards we've grown to
admire from photographers like
Zachariah, 5. C. Smith or F. N. Jones. At 41 evamos of gomous coreh
the time these filled a void by the inabil- Wisr st Baliniocooic
ity of contemporary publications to carry a daily photo report-
age of events as we know it today.

Then there was the shift of emphasis concermning subject
matler from city and street scenes to miles and miles of cards
glorifying New Zealand’s natural beauty. This trend was easy
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to understand because of the demands made by tourists and the
lure of coloured depictions of clean green vistas set against an
impeccable blue sky hence the reason for my sub title to this
article.

City scenes of town or city which
once held a sway at the beginning of the
20th century can’t hold a candle to our
views of native bush today. I assume that
this is because views of our metropoli-
tan centres have little meaning on an in-
ternational stage because one high rise
in the central business district looks ex-
actly the same no matter where you are,
Then again it does seem odd that there
appeared to be very few cards which
gave a glimpse of New Zealanders go-
** ingabout their business in our towns and

cities. To a large extent his gap was filled

with composites of three or four pictures

from our major cities arranged on a sin-
gle card with the name of the venue blazoned across the compo-
sition.

If you've ever had to look through a 1,000 of natural
beauty postcards it all becomes very boring after a while and |
almost gave up on this study then and there. The saving grace
for me was to strike a small but select group producers who
lifted themselves above what is an una-
shamed commercial tread mill. As T be-
gan toisolate the companies whose cards
went beyond the boring and mundane
or gave a different aspect to certain tour-
ist Mecca's, | noticed works by some pho-
tographers I'd known during my days
as Director of the New Zealand Centre
for Photography. This analysis of cam-
era techniques led me eventually to a
photographer who underwent the tran-
sition from supplying black and white
studies to those in full colour. This was
Gladys M. Goodall who featured in our
last issue of Postcard Pillar and was the
keynote speaker at our Christchurch AGM.

To highlight what I felt was a weakness in these city se-
lections, | nominated topics from the four main centres to see
what a search would reveal. In Auckland I chose the harbour
bridge and turned up two cards. In Wellington I nominated Ori-
ental Bay and found five which filled this category. In Christch-
urch I picked the Cathedral to discover eight views, while in
Dunedin [ broadened the quest to any-
thing from the central business district
} to find only two cards.

Stepping aside from subject weak-
nesses and stylistic tendencies for a mo-
ment, it soon became obvious that my
initial sampling of 1,000 cards had seri-
ous limitations, Therefore all of the fore-
going must be read in the context of a
very small segment of what has been pro-
N duced over the last 50 years. A much
% larger cross section will be required be-
sl fore any hard and fast characteristics can
Moo Molden N2 Seres M08 be determined. But as it stands at the

moment there are some vawning gaps
that need explanation. Noticeable by their absence so far are
cards that depict perennial topics like Railway, Post Offices, and
self promoting activities from our manufacturing industries.
Then there has got to be cards that take in our seasonal farming
activities like shearing, dairying or our burgeoning wine indus-



try! These sorts of cards must surely exist, but none came before
my eyes during this initial toe dipping ceremony! How you get
access to them without travelling vast distances to specialised
outlets is something of a mystery to me.

What's all this got to do with the price of fish I hear you
say? Well if I'm to going to openly campaign for a resurgence of
interest in this neglected corner of postcard collecting, [ need to
have some facts at my fingertips and experience at the very work
face of collecting these reflections on New Zealand society over
the last 40-50 years.

As you read on I'm finding it very hard to justify a mass
exodus towards "Moderns” without some glimmer of light. If
you try to channel your interest around some of the old themes
of collecting postcards then you're stumped before you even
begin. Apart from some rather wonderful postcards of aeroplanes
with propellers that came with my initial pile, there was noth-
ing to dwell upon. Perhaps some of these missing topics got
siphoned off before 1 got my hands on them. None the less it
was disturbing yet sobering to see chestnuts of postcard collect-
ing like Post Offices and Railway Stations relegated to the nos-
talgia category. 1did find shots of Dunedin’s magnificent sta-
tion and New Plymouth's Post Office featuring prominently in
a couple of cards. But when it came to old war horses like Glam-
our and Comic situations it was a pretty barren exercise. How-
ever | did locate a token effort on the part of Pictorial Publica-
tions with an impish reference to New Zealand/ Australia rela-
tions. Similarly, Glamour took a back-seat with only two cards
by a photographer friend Trevor Winkworth redeeming things
slightly with two very tasteful studies featuring a bare breasted

Maori woman by a stream (see illustrations previous page). So
where do you go if you want to collect "Moderns”.

I think there is considerable merit in starting with cer-
tain features or landmarks that you can make direct compari-
sons with using cards from the "Golden” period. For instance |
gathered together all my Oriental Bay postcards and put them
alongside my newly acquired "Moderns” of the same location.
While that might start the ball rolling, it probably has limited
applications and doesn't exactly see "Modems” put on a pedes-
tal. A supporting role or measuring stick might be more cor-
rect.

Then again from an environmental point of view
“Moderns” can take on a special significance. For instance com-
pare the resurgence of vegetation along the Rimutaka Railway
incline - now a walkway - can prove an interesting study if is-
sues like that take your fancy. Documenting expansion in some
of our metropolitan suburbs would be another worthwhile study
if sufficient postcards from the modern period can be found. Of
course, you can always make your own postcards with a cam-
era but would that be cheating! I don't think so. Remember the
countless "Golden” cards that are made by unknown amateurs
which command attention at sales and the like and take pride of
place in our specialist collections. So the precedent is there - if
that's any consolation.

In my next article on "Moderns” | will list some of the
major players in New Zealand pictorial postcard production
from the 1950s to the present.

Bill Main
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MEW ZEALAND AODERNS

A TENTATIVE LOOK AT DOCUMENTING THOSE WHO FEATURE IN THIS
IMPORTANT PERIOD OF POSTCARD PRODUCTION IN NEW ZEALAND
by BILL MAIN

After I was the recipient of a rather large collection of modern postcards, I began to formulate an
alphabetical listing of the major picture postcard producers that were involved in this trade as far back
as the 1950s. In my way of thinking, the firms listed below are worthy of serious consideration by virtue
of the quality of their cards and the solid representation which emerged as I worked my way through an
accumulation of 1,500 postcards. I only included cards in this survey that measure 6 x 4 inches. Cards
larger than this were excluded; as were cards issued for self promoting purposes as they were probably
never put on general sale, Companies whose pictorial content didn’t extend beyond local boundaries
were also ignored as I thought it important in this stage of my study to deal exclusively with those who
had a larger geographical representation in mind. These smaller more localised companies may be the
topic of a further study at a later occasion.

Some rather ironic conclusions can be drawn from this study. The most persistent theme unifying
all the pictorial postcards produced in the last fifty years show New Zealand under perfect Cobalt Blue
skies and virtually devoid of any actual human presence. If people are shown, they are seldom repre-
sented in the foreground and only appear more or less accidentally in the picture. More amazingly
perhaps is the fact that less than 10% of the cards surveyed were postally used or had messages on the
back.

Although at this stage it would hardly be appropriate for me to urge collectors to take a serious
interest in this period of picture postcards production in New Zealand, the cards do document so many
changes that have occured in New Zealand in the last fifty or so years. So anyone interested in this
progress(?) should take note and start asking dealers and other collectors if they have anything to trade
or exchange from this period. When they set out against picture postcards from the so called ‘golden
period’ they make a very striking if not colourful impact.

BASCANDS M prefix to numbered series with deckle edges. Called Microtone cards. p.u. 1973 - 1980s.
Mainly South Island views Company operated out of Christchurch.

COLOURCHROME SERIES Prefix W.T. & EC. to numbered series printed by Whitcombe and Tombs.
Ltd. for the Felicity Card Co. Ltd. p.u.1967 - 1980s Scenic cards by Gladys M. Goodall and others. Some
drop the M. in Goodall’s name using both undivided and divided backs with distinctive green type on
the back of the card. Other photographers include R. Sinclair, R. Morrison, Vic Butler, Kirk -Tauranga
photo centre, RNZAF, Norm Pubfleet, N.PS. Robin Smith, Cayton Photos - Whakatane & G. Mason
acknowledged in green type. n.b. Many Goodall images reprinted with different number.

COLOUR VIEW Two initials preface series number (these could indicate the initials of the photogra-
phers concerned? These coded series have a map of NZ with words Colour View divided by map. Other
variations to the backs include an address box with rounded corners and a Tiki emblem in stamp box.
Address Friend Wholesalers PO Box 1834 Rotorua.

COLOURVIEW POSTCARDS Resemblances to COLOUR VIEW are noted. This series includes the use
of initial in front of series number and Tiki in stamp box. 1970s p.u. 1975-1979 Photography and Printing
by Fotocentre Ltd., Oamaru.

DOW PRODUCTIONS - BATLEY OFFSET PRINTERS p.u. dates 1962-1982 Mainly North Island Views
supplied by Lyric Studios, Auckland, Joan Willis and E.H.Davies.

GLADYS M. GOODALL Black and White real photos with white border and with captions written in
by hand using an oblique pen along bottom edge. Late 1950s early 1960s Views of Christchurch and
District. Address 73a Kilmore Street. Christchurch.

JOJA CARDS ] prefix with caption in English and Japanese? Mainly South Island views by John F
Allen. Address PO Box 19675, Woolston, Christchurch.c1980s.

LOGAN PRINT LTD. Gisborne. Besides local views the company seems to have produced a number of
cards for the Hospitality trade. p.u.1972-1979.



PICTORIAL PUBLICATIONS LIMITED PO Box 558 Hastings. Colour cards from white border with
plain back to composite scenic views. Some comic cartoons. Latter series have distinctive Wood Pigeon
backs with Tiki in stamp box. (see Tiki cards below for further products) Prefix P. First series numbered
in bottom right of image side. Highest number seen 3909. These cards were in production from the1960s
to 1990s.

A.H. & A.W. REED Various formats and prefixs before card number from colour with white border to
composite cards. Zenith would have been the 1970s. Distinctive Kiwi emblem throughout series. All
photographers acknowledged. Originally began producing colour postcards 5'* X 3'* inches with white
border 1960s -1970s.

G.B.SCOTT PUBLICATIONS LTD. Auckalnd. No prefix numbering like some other
companies.General views of N. Z. vieww composites quite common. South Island representative sited
as Rae Clayton of Christchurch on some cards. p.u.1968 -1988.

N. S. SEAWARDS Broad Bay, Dunedin. No numbering. Scenic black and white real photo New Zealand
series rubber stamped on plain back. Title printed with oblique pen on white border. Cards measuring
5'2 X 3'2inches. 1950s -1960s.

TIKICARD Copyright The New Zealand Souvenir Co. Ltd. Hastings. Bar code in stamp area and Tiki
emblem top centre. Kiwi in background. Cards distinguished by black border with fernleaf bottom right
corner. These purchased Wellington 2002 in a N. Z. Post outlet. Selection shows some cartoon comic
situations.

TANNER COUCH LTD. Fold away black and white views of various New Zealand locations like Auck-
land Beaches, New Zealand Maoris and Beautiful South Island etc.1950s - 1960s.

D. L. THERKLESON, Rotorua. Colour cards with white border. D prefix to numbered series. Some links
evident with Pictorial Publications noted. Therkleson known to have been in partnership with Butler in
the 1980s.

A much smaller component in this collection of moderns was a handful of cards which seemed to

date between the 1930s and 1940s. Producers noted were...

BRETT PRINTING & PUBLISHING CO. LTD.

COULL SOMMERVILLE & WILKIE (Wellington & Dunedin)

DAWSON PRINTING COMPANY

G. B.S. NEW ZEALAND POSTCARD

HARRY H. TOMBS

TANNER COUCH PRODUCTIONS

WHITCOMBE & TOMBS
... it is my intention to concentrate on this period in the ensuing months, anyone with cards from
these and other companies of the 1930s and 1940s, are requested to get in touch with me so we may
combine our knowledge to the benefit of all.

When | began 1o look around for a
sultoble Hustration to fill this space |
wos affracied to this Pictonal
Publcations Umited 1960s view of
Dunadin. For me this bas all the
ingrecients thot moke the hunt for
good '‘Modem' posicards worth
while. First and foremos!, this s @
genuine colour pholo made with
colour iim as cpposeéd 1o a hond
colourad monochromatic view os
was the case with ome componias
during this fronsitional phase
Secondly and more impariantly i
blends the oid with the new. To the
left is the old Exchange Building
fnow demolished) and a good
ausorment of vehicles and people
In he loreground 1o give Il a good
sense of hime ond occasion, Nole
the bunling and time 8.23am
Obviousty o mid summer photo-
graph. Men in shirtsleeves ond o
woman in a igh! coloured florol
frock. Superb!

PRINCES STREET, DUNEDIN. Wew Jealand



14 THERE LIFE ATFTER MODERN PO/TEARD/?

The simple answer to the question above is yes! In this article I will attempt to explain the
term 'modern’' in postcard collecting and venture the next period might well be called 'post-
modernism'. As well I will endeavour to explain * how all this impacts on the sale and pro-
duction of postcards up to the present and how we might expect it to impact upon the future.

First of all let us define the meaning of the term
'‘modern’ and how it crept into postcard collecting ter-
minology.

Generally the term modern refers to those post-
cards that fall outside the period known as the Classic
Period, roughly anything up to and including the first
World War 1914-1918. In artistic circles the word mod-
ern was applied to ideas and concepts which defied the
accepted traditions of realism in painting, sculpture and
the other visual arts. Some historians have also correctly
correlated the impetus of this movement to the tremen-
dous social impact of the first World War. By the time of
the New York World's Fair which was held shortly be-
fore the commencement of the second World War 1939-
1945, the modern movement had had an effect on the
applied arts, where curved or rounded lines denoted a
new range of automobiles, commercial and domestic
architecture and other consumer goods like toasters and
electric jugs. While most of the visual arts responded to
these changes, postcard producers weren't troubled by
these new trends. For instance, how do you modernise a
traditional postcard view of London, Sydney or Welling-
ton? Or a Bamforth 'Wish you were here'? The answer
of course lay in featuring new architecture or ever chang-
ing social conditions brought about by the radio and
television. Postcard producers were slow to adapt to
these changes and as a consequence they appear to have
lost a lot of the entreprencurial flair of previous genera-
tions.

While it is apt to dwell on the top end of Art and
how it might have influenced postcard production be-
tween the two World Wars, there were other more sig-
nificant things occurring which hit trade hard like the
great depression and a more unstable political situation.

Because of New Zealand's isolation, modernism
took a little longer to make itself known in our midst.
However in 1939 the Centennial Exhibition in Welling-
ton gave a wonderful platform for New Zealanders to
get an eyeful of what this movement offered. In post-
card terms, this was the first indication that something
different was on the way through the very modernistic
buildings that were designed by Edward Anscomb in
the Centennial grounds at Rongatai. These epitomised
a new direction and were featured on many souvenirs
and postcards. Then the second World War took over
and everything was put on hold. War artist Peter
Mclntyre's series of sepia drawings of New Zealander's
in the Middle East and the Italian campaign certainly

signalled some awareness of and reaction to the new as
regards his stylistic studies which followed a new style
of drawing and painting. But as can be imagined, these
didn't make much of an impression on the public who
had other more urgent things to consider as shortages
of all sorts hit home. When postcards were required, the
public got badly hand-coloured photographs or worse
still, horrid three or four colour superimpositions on a
monochromatic study which bore little resemblance to
the original scene.

As things began to pick up again in 1945/6 things
carried on as they had before. Scenic views were sup-
plied by a bevy of photographers who used black and
white film to do the bulk of their work. Artists were
then employed to render them suitable for colour repro-
duction in a printing press. As colour film finally be-
came accessible in the late 1950s and early 1960s, new
requirements relating to a postcards commercial poten-
tial became paramount. Blue skies were a golden rule.
To give the card a greater shelf life, people it seems were
excluded from any street scenes, at least that is the im-
pression I have gained, having looked at countless cards
that came out during this period. Supplementing a rather
miserable range of postcards, fold-outs and other tour-
ist novelties gradually filled the niche left by the re-
straints of the war. New off-set lithographic presses
gradually came into the country and standards of repro-
duction improved dramatically.

In a country where it is rare for anything of any
consequence to happen from one decade to another,
Royal tours became almost the only exception to the tra-
ditional scenic view. Commercial concerns like Hotels
and Airlines (NAC) did relieve the monotony of river,
mountain and lake syndrome a little, but generally the
average picture postcard fare was pretty mundane.

However by the 1970s, the quality of New Zea-
land scenic postcards had improved dramatically. Bet-
ter trained photographers with a new awareness were
able to meet the demands made upon them by their
employers and at the same time get interesting views of
our growth and development as a nation. Larger more
elaborate cards also made their appearance before a pub-
lic who were becoming more discerning when it came
to selecting a card for a friend or relative.

All this resurgence crystalised in the 1990s when
racks of some of the first giveaway postcards began to
appear in cafes and trendy coffee lounges. As compa-
nies accepted the challenge that this form of advertis-

* Since joining the Postcard Soclety in 1996 | have read many books on postcard collecting. But in Ok timer views, I'm still wet
behind the ears, Theretora If my interpretation of the last 50 or so years of posicard development in New Zealand by referencing my
views to what hoppened In the rest of the world is out of kilter with established theories, fhen please wite ana let me know



ing offered with clever graphics and catchy
phrases, they became a very lively and enter-
taining adjunct to traditonal aspects of collect-
ing postcards. All this despite the fact that they
are a difficult subject to collect because of their
transitory nature, None the less they are an ex-
citing prospect and one upon which will surely
see postcard collecting persist well into the
new century.

As for the future, it is hard to postulate
on this without taking into account the devas-
tating impact which electronic imaging has had
upon traditional means of communication.
Faxed messages and email fill a very impor-
tant part of our daily life. Then again there are
those who still value something material that
is passed from hand to hand as against a soul-
less expression of pressing a button to send a
message. I don’t doubt for one moment that
there will be a continued flow of picture post-
cards for years to come with their personalised
messages and images which bring pleasure to
the recipient. However, postcard producers
will have to be sensitive to market trends, more
so than in the past as our population develops
a sophisticated visual awareness at an ever in-
creasing rate.

Bill Main.

Below: Falry Springs, Rotorua, N.2. Unnamed
monochiome posicard, m.ob. doted 16th May
1943, From e cords overall amansions here is
some doubt If ihis card has been mmed)

Top right: Blue Boths, Rotorua, N.Z. Unnomed
Coloured postcord, m.o.b.dated 28/1/41. A
wood exampia of colowing o monochiome
photogroph

Remaining cords: Greetings flom Dunedin, N.2
Coloured front and bock fold out, with The
Ciy's Modem Bus Terminal shown 03 a \ypicol
Mustration from the contents.
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