


Postcards of Clayton’s Government Buildings, from 1875 to the present
by William Main

I began to take an interest in postcards after I
had acquired some Zak postcards which I
wanted to use for my book Wellington
Through a Victorian Lens which was
published in 1972.

Over the years, I slowly expanded my interest
in real-photo postcards. While postcards by
Zak had a strong appeal to me and others
interested in Victorian and Edwardian times, I
began to look for similar cards which might
be passed over by collectors.

For instance there was a glut of Wellington
views of featuring Parliament and
Government Buildings for a very reasonable
outlay.

Hence my interest in the Government
Buildings in Wellington. We are fortunate to
have such a magnificent structure surviving
the ravages of time.

The Government Buildings were designed by
architect William Clayton 1876, and still :
grace the reclaimed site in a location that was Demimon DAY
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Wellington, N.Z. postcard by ‘Zak’ protd. 3. 7 .06.
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GOVERNMENT BUILDINGS

3

Government Buildings. From a booklet ‘Views of Wellington’ published by Eberle & Schnotzinger c1880.

The building was commissioned in the early 1870s partly in anticipation of the abolition of the
provincial governments, and was opened at the same time provincial government gave way to a single
central government. Originally planned to be in concrete and timber, the cost of concrete led to a
decision to build in Kauri timber alone. The building mimics the stone appearance of Neo-
Renaissance style, as a symbol of New Zealand’s strength and stability in the British Empire.
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ANZAC Memorial Service” postcard by S.C.Smith. 1931

Born in Australia, William Clayton trained as an architect in England, and designed more than three
hundred buildings in Tasmania, before moving to Dunedin in 1863. In 1869 he moved to Wellington
to take up a post as the first and only Colonial Architect. He designed many public buildings in
Wellington, including the old Government House and Parliament buildings, as well as the Old
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Government Buildings. He also designed All Saints Church, in Dunedin, and the Chief Post
Office in Cathedral Square, Christchurch.

Although no longer —
the ‘Largest wooden
building in the world’,
it is undoubtedly an
important
architectural treasure
for every New
Zealander and lovers
of heritage structures
around the world.

Currently, the
buildings are under a
fifty year lease to
Wellington’s Victoria
University,  having
undergone extensive
restoration in the
1990s, with some 500
cubic metres of
recycled Kauri used in the restoration of many original features. All the chimneys were replaced by
wooden replicas for aesthetic reasons, after the brick and mortar originals were removed in the 1940s

after an earthquake scare.

Let us hope that the thousands of students from the Law Faculty of Victoria University who pass
through its portals during this lease are entranced by the building’s history. Their voice in the
preservation of Government Buildings could prove very important in the years to come when the
lease expires.

So, I submit some cards from my collection to illustrate this article so those who are not familiar with

this building can get a better idea of the talents of the Government Buildings architect William Henry
Clayton who surely deserves a greater acknowledgement for his contribution to our cultural past.

Pictorial Publications P.2031 postcard date stamped 3. Feb.1985
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Developments in the Judging of Picture Postcard Exhibits
by Jeff Long

A Judges Refresher Course was held in Australia prior to Christmas last year, attended by some
NZ judges as well as many Australians. At this meeting, there was a strong feeling that now both
New Zealand and Australia have a combined Jury for philatelic and postcard judging, the marking
schedules should align.

Since neither country had a mark breakdown for judging youth postcard exhibits, the current
youth philatelic judging sheets were adapted to use for judging youth postcards. This has been
formally approved in both NZ and Australia. Refer to the first chart below showing Australian
judging criteria for both youth and adult exhibits. NZ will use these youth criteria.

The adult postcard judging marks have gradually been moving towards alignment with the
philatelic marking structure in both Australia and NZ over the past years as postcards have
become more and more accepted at national exhibitions. Australian adult postcard exhibits are
now marked using the same criteria as philatelic exhibits.

Category | Adult Adult Youth Criteria | Ageto15| Agel16- | Age19-
Criteria 18 21
Treatment | Title Page 10 Plan/Development/ | 33 35 35
& Plan Innovation
Treatment 20| 30 33 35 35
Knowledge | Subject 15 Subject 11 13 15
& Research | Cards 20| 35| Cards 11] 22 | 14| °27] 151 30
Condition | Condition 10 Condition & 8 8 8
& Rarity cleanliness
Rarity 20| 30 | Presence of 121 201 150 23} 17} 25
important material
Presentation 5 5 | Presentation 2540025 15115 10140
TOTAL 100 100 100 100

In New Zealand we haven’t quite gone this far yet with Adult exhibits. See NZ chart below.

Category Adult Criteria Adult
Treatment Front Page, including Plan 3

Appeal 5

Treatment 20 30
Knowledge & Research | of the Subject 15

of the Cards 15 30
Condition & Rarity Condition 20

Rarity 10 30
Presentation 10 10
TOTAL 100

As you can see the main differences between the NZ and Australian adult criteria are that in NZ,
Condition is 20 rather than 10, Rarity is 10 rather than 20, and, Knowledge of the Cards is 15, with
the extra 5 marks being part of Presentation.

Comments would be welcomed by the Editors.
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Finlandia 2017

This is an international exhibition to be held in Finland in 2017. The organisers have included a
postcard class. A number of Australians intend to enter, and perhaps also some exhibitors from NZ.
With the increasing internationalisation of postcard exhibiting, it is helpful to have marks aligned,
and this is part of the reason Australia has changed the mark allocation.

One interesting aspect of the Finlandia regulations is the definition of a postcard.

A Picture Postcard must have an illustration. Furthermore

W Used Picture Postcards (circulated through the postal service or in any other manner treated
postally) must show that they have been through a postal service.

@ Unused (non-postally treated) Picture Postcards must have printed text or printed address
lines, for example a postage area, which shows that the card is meant to be posted without an
envelope.

@ Only original contemporary Picture Postcards are allowed, i.e. reprints produced at a later
time should only be shown exceptionally.

. Picture Postcards may be produced by different kinds of material (hand drawn or painted,
embroidered, etc.).

I suspect this may cause a few headaches, for two reasons. At least in NZ, large numbers of postcards
had a message written on the back, but were then placed in an envelope and posted, so there is no
proof that they have been through the postal service.

As well, unused postcards being required to have printed text or printed address lines to show that
they were designed to be posted without being placed in an envelope would be a problem for most
private cards and even for some commercial cards, such as Gladys Goodall black and white cards.

Without removing cards from the exhibition pages, it is difficult to see how judges will know whether
or not these rules have been followed in an exhibit. I guess we will find out!

The World’s most Expensive Postcard
Posted on 5 Sept 1915, the card has an unprepossessing image of Pau in the French Pyrenees.

But - the card was sent by Pablo Picasso to his friend, the French poet Guillaume Apollinaire, and
instead of a message, Picasso drew an image of his friend. It never arrived, but was rejected “REBUT”
because the address was in Spanish (Don Guillermo Apollinaire).

The card was sold by the German auction firm, Christophe Gaertner for the huge sum of €200,000
(approx. NZ$330,000).
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Assessing the Rarity Factor in Picture Postcard Exhibits by Jeff Long
Rarity in traditional philatelic exhibits is assessed on a decreasing scale from

e primary items, including basic stamps and the ‘top’ varieties and covers

e proofs, record multiples, and ‘notable’ covers

e secondary material, ‘normal’ covers and markings

e ancillary material on piece.
All 4 categories include material that, though not ‘rare,” has a high difficulty of acquisition.

Rarity on thematic philatelic exhibits is assessed through a series of questions, including:
e What is the quality of the prime material?
e Is there a high level of difficulty of acquisition?
e How easy would it be to replicate the main material?
e Are varieties, proofs, essays etc scarcer than the issue itself?
The key is absolute scarcity and difficulty of acquisition.

The current rules for assessing rarity in picture postcards state:

Judges will look for the inclusion of appropriate rare examples within the theme of the exhibit. They
will assess the relative rarity if the cards, giving consideration to the original supply, popularity,
collector demand and anticipated survivorship. It is not expected that all the cards in an exhibit will
be rare. Note that the current market value of a card does not necessarily mean that it is rare.

Rarity in picture postcard exhibits in NZ is currently a mark out of 10 (20 in Australia).

How do you research rarity in a postcard exhibit?

e There is a UK guide to prices (but there is no such equivalent for Australia or NZ.)

e You can research postal auction results, although the volumes of individual card sales is low.

e There is now a reasonable level of publications about picture postcard subjects and
photographers. The ‘bible’ is “Wish You Were Here” by William Main and Alan Jackson,
published by the N Z Postcard Society in 2004.
You can review offer prices and selling prices on trading sites such as TradeMe.
As much as anything else, rely on your own knowledge by collecting over a significant period
of time.

With many types of non-postcard exhibits, you can readily consult a wide range of publications, and
establish what you should see in a top exhibit of practically any subject. With picture postcards, this
is simply not possible for most exhibit subjects. Many exhibits are completely new in subject, and
often in type of exhibit as well. While some background work can be carried out, most the assessment
of rarity will be done when you arrive in front of the exhibition frames.

What are some guidelines for assessing rarity if NZ postcards?

e Printed cards from 1899 to 1903. These were generally produced in small numbers and have
a low survival rate. The earliest posted NZ postcard was Jan 1899, and was discovered only
in May 2015..

e Real photos from about 1903 to 1906. These were usually produced by hand, and hence took
time, perhaps a dozen prints an hour. Again the survival rates are low.

e “Private” cards. These are photos taken by private individuals, developed by the local chemist
or photographer onto postcard stock, either because this was all that was on hand, or because
the customer wanted a few copies for relatives. There are significant numbers of such cards
in existence, but the survival rate for any specific image is extremely low.

Both rarity and difficulty of acquisition are very high for most items in these 3 groups.

A good one-frame exhibit may have a dozen or so cards in these categories, and the likelihood of
being able to duplicate the rare cards is close to nil. This means that the mark for rarity will be very
high, and hence the current rationale in NZ for just 10 marks.

However, if this mark was increased to 15, along with 15 for Condition, this would give a total of 30
marks for Condition & Rarity, the same as for philatelic exhibits.
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NZ National Stamp

Exhibition Judging Sheet

NATIONAL POSTCARD

Criteria

Mark

Criteria

Treatment
Front page
(incl plan)
Appeal
Treatment

20

Front Page

Title is accurate and interesting

Subject matter of the exhibit is clearly stated
Plan matches the title and subject

Plan gives balanced coverage of subject
Front page has inviting layout

Appeal

o}
o
(0]

Subject and plan developed in engaging manner
Selection and use of cards attracts the viewer
Text is accessible and interesting to viewer

Treatment

O
0O
O

Plan is followed through the exhibit

Text develops the plan

Clear distinction between information about the subject, and technical
information

Text supports the postcards without dominating them

Postcards match development of text and plan

Range of postcards demonstrates breadth & depth of material

No significant gaps in postcards used

Knowledge
& Research
of the subject

15

Plan and text demonstrates in-depth knowledge of topic
Knowledge is demonstrated by selection of postcards.

Knowledge is demonstrated by linkages between text and postcards
Exhibit shows evidence of original research, or, in-depth study

Knowledge
& Research
of the cards

15

0 0 0O "0"0M0 0 0 010 0 0 O

Shows wide knowledge of photographers, as appropriate

Shows knowledge of printers and publishers appropriate to the postcards used
Shows knowledge of printing techniques applicable to the postcards used
Information provided goes beyond that usually accessible

Subject-specific postcard information (e.g. local photographer, publishers)
Integrated understanding of a range of technical knowledge in relation to exhibit
material

Rarity

10

00

Postcards from earlier periods are used - for printed or real photo postcards
A wide range of photographers, publishers are included, especially local or
uncommon

Privately produced cards are included, if appropriate

Unusual postcard views are included rather than ‘common’ views

Condition

20

Important items are of good quality compared with that available
General items are of high quality compared to that available
There are no poor quality items included, unless they are also important

Presentation

10

0 00 o0 O] O

Layout is clear and easy to follow
Headings suitable

Text is clear and easy to read
Method of display is neat and clean
Exhibit has good aesthetic balance
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Daily Mail Official War Post Cards, part 2 by Jeff Briggs

It occurred to me that it all very well to write about variations to post cards, but it would be much
better if readers knew what you were actually writing about.

Editors’ Note

This is the first of three tables giving an in depth analysis of this complicated series. Table One lists
all the postcards, while Table Two analyses the printing finishes and Table Three summarises the
differences between the series.

Table One only will be printed in the Postcard Pillar, and Tables Two and Three will be uploaded to
the website for readers to research further.

Table One
COMPLETE COLLECTION OF DAILY MAIL OFFICIAL WAR POSTCARDS

Series Number SERIES 1-COLOUR

1 1 Wounded Tommy to the photographer "I'm not a German!"

1 2 Highlanders pipe themselves back from the trenches

1 3 Church service before battle

1 4 A British heavy gun in action

1 5 Helping an ambulance through the mud

1 6 Sir D. Haig introducing Sir Pertab Singh to Gen. Joffre

1 1 Army Chaplain tending British graves

2 8 Thirsty German prisoners in their barbed wire cage
SERIES 2 - COLOUR

2 9 Ypres after two years of war

2 10 R.AM.C. picking up wounded in a captured village

2 11 A "fag" after a fight

2 12 "Tommy's" look-out in a captured trench at Orvillers

2 13 British mine exploding at Beaumont Hamel

2 14 Crawling to the German trenches under fire

2 15 British machine-gunners wearing gas helmets

2 16 A gallant rescue under fire. This man saved twenty lives like this.
SERIES 3 - COLOUR

3 17 "Tommy" finds shell holes comfortable to sleep in

3 18 After the first cavalry charge, July 1916

3 19 Firing a heavy howitzer in France

3 20 "Tommy" at home in German dug outs

3 21 "Black Watch" pipers playing to the captors of Longueval

3 22 Gordons bringing in a wounded German

5 23 The burial of two British soldiers on the battlefield

4 24 The Hero, saving a wounded comrade under fire
SERIES 4 - PHOTOGRAVURE

4 25 Decorating a Canadian on the field of battle

4 26 London Scottish going to their trenches

4 27 Happy "Tommies" wearing Hun helmets

4 28 Loyal North Lancs. Regiment cheering when ordered to their trenches

- 29 "Tommy" at home in German dug outs

4 30 A gallant rescue under fire. This man saved twenty lives like this.

4 31 A "fag" after a fight

- 32 Firing a heavy howitzer in France
SERIES 5 - PHOTOGRAVURE

5 33 The Worcesters going into action

5 34 R.A.M.C. picking up wounded in a captured village

5 35 The burial of two British soldiers on the battlefield
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11
11
11

36
37
38
39
40

41
42
43

45
46
47
48

49
50
51
52
53
54
55
56

57
58
59
60
61
62
63

65
66
67
68
69
70
71
72

73
74
75
76
77
78
79
80

81
82
83

A British heavy gun in action

Highlanders pipe themselves back from the trenches
Thirsty German prisoners in their barbed wire cage

British infantry practising an attack

Australians parading for the trenches

SERIES 6 - PHOTOGRAVURE

Church service before battle

The Wiltshires cheering during the great advance

"The glorious first of July, 1916" - our first prisoners
Wounded Tommy to the photographer " I'm not a German!"
Helping an ambulance through the mud

The "Fighting Fifth" (Northumberland Fusiliers) after the battle of St Eloi
Ypres after two years of war

Taking in prisoners during the great advance

SERIES 7 - SILVER PRINT

Sir D. Haig introducing Sir Pertab Singh to Gen. Joffre
Decorating a Canadian on the field of battle

Star shell bursting near British lines

Army Chaplain tending British graves

The "Fighting Fifth" (Northumberland Fusiliers) after the battle of St Eloi
"Tommy's" look-out in a captured trench at Orvillers
London Scottish going into their trenches

"The glorious first of July, 1916" - our first prisoners
SERIES 8 - SILVER PRINT

Wounded Tommy to the photographer "I'm not a German!"
"Black Watch" pipers playing to the captors of Longueval
The burial of two British soldiers on the battlefield

A "fag" after a fight

The Wiltshires cheering during the great advance

British machine-gunners wearing gas helmets

"Tommy" at home in German dug outs

A big mine exploding

SERIES 9 - SILVER PRINT

Highlanders pipe themselves back from the trenches
Bringing in wounded - an early morning scene

Loyal North Lancs. Regiment cheering when ordered to their trenches
Ypres after two years of war

Night scene on British front, July 1st 1916

British infantry practising an attack

"Back to Blighty." Boarding the leave boat

A British sentry in Flanders

SERIES 10 - SILVER PRINT

Happy "Tommies" wearing Hun helmets

Church service before battle

A British heavy gun in action

The Worcesters going into action

"Tommy" finds shell holes comfortable to sleep in

After the first cavalry charge, July 1916

Firing a heavy howitzer in France

Australians parading for the trenches

SERIES 11 - THE KING AT THE FRONT - COLOUR
"The smile of Victory" - An historic group

King George and King Albert enjoy an amusing anecdote
A talk to Peasants

25



11
11
11
11
11

12
12
12
12
12
12
12
12

13
13
13
13
13
13
13
13

14
14
14
14
14
14
14
14

15
15
15
15
15
15
15
15

16
16
16
16
16
16
16
16

17
17
17

84
85
86
87
88

89
90
91
92
93
94
95
96

97
98
99
100
101
102
103
104

105
106
107
108
109
110
111
112

113
114
115
116
117
118
119
120

121
122
125
124
125
126
127
128

129
130
131

The King meets a hospital matron
Attending Church Service in the Field
At the grave of a fallen hero

Outside a captured German dug-out
A greeting from the troops

SERIES 12 - THE KING AT THE FRONT - PHOTOGRAVURE

"The smile of Victory" - An historic group

King George and King Albert enjoy an amusing anecdote

A talk to Peasants

The King meets a hospital matron
Attending Church Service in the Field

At the grave of a fallen hero

Outside a captured German dug-out

A greeting from the troops

SERIES 13 - COLOUR

One of our Monster Guns

A present for the Kaiser

British chaplain writing home for "Tommy"
The King inspecting R.N.A.S. Officers
The East Yorks. going into the trenches
Queen of the Belgians as photographer

A captured dug-out near La Boiselle

A London Heavy Battery in action
SERIES 14 - COLOUR

Anti-aircraft Gunners "spotting" a Hun Plane
A British Labour Battalion at Work

An advanced Field Ambulance

King George greets wounded officer
Captured German Guns

An Indian Hotchkiss Gun at Work

A Wiring Party going up to the Trenches
Clearing the way through Contalmaison
SERIES 15 - COLOUR

Hot work by Australian Gunners

The Black Watch returning to Camp
Loading a Trench Mortar

Keeping a sharp look-out

Australian heavy gun at Work

Wounded waiting for the Field Ambulance
King George in a Gun Pit

Observation balloon ascending

SERIES 16 - PHOTOGRAVURE

One of our Monster Guns

A present for the Kaiser

British chaplain writing home for "Tommy"
The King inspecting R.N.A.S. Officers
The East Yorks. going into the trenches
Queen of the Belgians as photographer

A captured dug-out near La Boiselle

A London Heavy Battery in action
SERIES 17 - PHOTOGRAVURE
Anti-aircraft Gunners "spotting" a Hun Plane
A British Labour Battalion at Work

An advanced Field Ambulance
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17
17
17
17
17

18
18
18
18
18
18
18
18

19
19
19
19
19
19
19
19

20
20
20
20
20
20
20
20

21
21
21
21
21
21
Z1
21

22
22
22
22
22
22
22
22

132
133
134
135
136

137
138
139
140
141
142
143
144

145
146
147
148
149
150
151
152

153
154
155
156
157
158
159
160

161
162
163
164
165
166
167
168

169
170
171
172
173
174
175
176

King George greets wounded officer

Captured German Guns

An Indian Hotchkiss Gun at Work

A Wiring Party going up to the Trenches

Clearing the way through Contalmaison

SERIES 18 - PHOTOGRAVURE

Hot work by Australian Gunners

The Black Watch returning to Camp

Loading a Trench Mortar

Keeping a sharp look-out

Australian heavy gun at Work

Wounded waiting for the Field Ambulance

King George in a Gun Pit

Observation balloon ascending

SERIES 19 - "ANZACS IN FRANCE" - PHOTOGRAVURE
ANZACS IN FRANCE Machine Gunners out of the Trenches
ANZACS IN FRANCE Back from Pozieres

ANZACS IN FRANCE Cheers for the King

ANZACS IN FRANCE Hot work in hot weather

ANZACS IN FRANCE A Burial on the Battlefield

ANZACS IN FRANCE A visit from the King

ANZACS IN FRANCE Drawing water for the gun crew
ANZACS IN FRANCE "Some" shave

SERIES 20 - "ANZACS IN FRANCE" - PHOTOGRAVURE
ANZACS IN FRANCE Off to the trenches

ANZACS IN FRANCE New Zealanders loading Ammunition
ANZACS IN FRANCE New Zealanders cheer the King
ANZACS IN FRANCE Bringing up a gun

ANZACS IN FRANCE Bread and jam

ANZACS IN FRANCE A Brawny Maori Butcher

ANZACS IN FRANCE New Zealand Premier's visit
ANZACS IN FRANCE A Queue to the Field Canteen
SERIES 21 - PHOTOGRAVURE

BEAUMONT HAMEL (captured Nov. 13th, 1916) The Railway Station.
THE MAIN STREET OF COMBLES (captured September 26th, 1916)

THE RUINS OF FLERS (captured September 15th, 1916)

THE HIGH STREET OF GUILLEMONT (Captured September 3rd, 1916)
THE LAST STATE OF MORVAL (captured September 25th, 1916)

THE MAIN STREET, LONGUEVAL (captured July 14th, 1916)

AMONG THE RUINS OF MONTAUBAN (captured July 1st, 1916)

THE CHURCH AT ALBERT

SERIES 22 - AN ATTACK - PHOTOGRAVURE
An attack: Awaiting the signal

An attack: Over the top

An Attack: Crossing No Man's Land

An Attack: Reserves moving up

An Attack: A Wiring Party going forward

An Attack: Railway laying on captured ground

An Attack: Moving up a big gun

An Attack: A "Bag" of prisoners
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P. W. Hutton by Safari

While looking for something else, I came across a postcard in the P. W. Hutton & Co Series — N° 4,
which was posted at Timaru on 25.0C.03, showing a vignette photograph of Stafford St, Timaru.

P. W. Hutton & Co.'s Series.—4.

('\

STAFFORD STREET SOUTH, TIMARU.

‘\ﬁ‘lﬁ?ﬁ,r‘ﬁ_ L7
A“\nun,iu
Ly - e

NEW ZEALAND POST CARD &y
R

(CARTE POSTALE) ? ‘\é‘\
3
THE ADDRESS ONLY TO BE WRITTEN ON THIS SIDE. / : 2 -‘
TIA “Jo N

I noticed a similarity between this card and those cards described in the Postcard Pillar Annual of
2011 An Unidentified Photographers Series on Dunedin by Bill Main (pages 9, 10). (example shown
below)

I wonder if there is any connection between the Timaru card and the Dunedin series, and, if there is
further information available about P.W. Hutton.

(Editors - In the 2011 article, Bill suggests the Dunedin series was photographed by Henry John Gill,
a well-known Dunedin photographer, and commented that the layout of the address side of the
Dunedin cards is similar to some of the Christchurch Weekly News series. The article also pointed out
a connection between the Dunedin series and a later J.B. greeting cards series, as at least one image
is used in both series. J.B. is known to have used the photographs of H. J. Gill).
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NEW ZEALAND POST CARD
(CARTE POSTALE)

TME ADDRESS ONLY TO BE WRITTEN ON THIS SIDE

NICHOLL'S CREEK WATERFALL, DUNEDIN.

Nicholls Creek Waterfall Dunedin,
and the address side, from the
Dunedin series.

Editors’ Note: Searches on the internet at sites such as digitalNZ and Hocken Snapshot provide
examples of other postcards by P. W. Hutton and Co.

There are several series of postcards by Hutton, including a postcard No 5 in the series Safari is asking
about, showing a view of Timaru hospital. Other series of cards range from printed sepia postcards
to a series of real photo postcards dated to 1913.

P. W. Hutton and Co. had premises in Timaru as booksellers, bookbinders and manufacturing
stationers, and did sell postcards, according to advertisements in Papers Past.

A Papers Past article of an interview with Hutton, about his life in Timaru at the time of his
retirement, doesn’t mention photography at all, so possibly the firm published the postcards of local
photographers, rather than P. W. Hutton himself being the photographer.

Peter William Hutton, born 1833 in Scotland, died 1914 in New Zealand was a bookseller in Timaru.

This postcard is in the same
style, both view and
reverse sides, as the
Dunedin series, but is an
advertising card for the
Grand Hotel in Dunedin.

The Editors would
welcome any further
information on either the
series of cards or P. W.
Hutton & Co.

GRAND HOTEL, DUNEDIN,
JOSEPH A, AINGE, PROPRIETOR

—

29



Phone: (03) 579 5650. Fax: (03) 579 9894.
PO Box 5086, Springlands, Blenheim 7241.

We are slowly building up our stock of postcards and putting them on the website (www.classicstamps.co.nz). Click
on ‘Miscellaneous’ in the left hand column on the site’s front page.

Ordering any of the cards can be done directly on the website by following the instructions as they appear (you will
need to register first).

The site has a secure area for entering credit card numbers. We also accept cheques, internet bank transfers and
cash.

Email us if you have any problems registering or navigating around the site.

Website categories include:

® Antarctic postcards. ® Postal Stationery postcards.

® 100’s of 1906 Christchurch Exhibition postcards. e Alex de Kort’s book on the 1906 exhibition

® 1913 Auckland Exhibition postcards. with a chapter on the postcards

e Pacific Island postcards. ® ‘Stereoscopic Cards and Postcards’ by L Eagle

® Advertising postcards. and W Main.

Below are samples of postcards currently on the site:

you buy 4 Section in FAMOUS FAIRVIEW ESTATE, oo will make

‘00LY 001F 00LF 001¥ OOLY

1906 Ch-Ch Exhibition aluminum postcard (rare). Captain Scott (Antarctic) and ‘Terra Nova’. 1906 MCC Cricket team in New Zealand.

= m Sheilid T Puic B ol

R.P. ‘Seaplane Flying over Auckland Harbour’

M&M Stampcard ‘R.C. Cathedral, Christchurch’. R.P. Southern View of Ch-Ch Exhibition buildings.
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PUBLIC & POSTAL AUCTIONS |
STAMPS & POSTAL HISTORY |

Each year we offer thousands of items for sale via our Public & Postal Auctions
and Direct Sale Lists. Phone, email or visit our web site for more information. |
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NEW ZEALAND STAMPS
COLLECTIONS & ACCUMULATIONS
ESTATE LOTS
MARITIME MAIL
ERRORS
WORLD STAMPS

« FULL FACE QUEEN COVERS

« VARIETIES
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. Colour Photos & Prices for
every New Zealand Stamp
from 1855-2016

 Many Price Changes

Phone, email or visit our web
site for more information.

PHONE +64 95220311

| FAX +64 95220313

| Auckland City Stamps [ hello@aucklandcitystamps.co.nz
Ko s “' www.aucklandcitystamps.co.nz
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|
|
|

R—— p—

in New Zealand and the
Pacific Islands.
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Dealers in fine stamps @ EST. 1974
of the World, Specialists Au c kl n d C lty Sta m

‘ Licensed Auctioneers




